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DISCLAIMER (1) 
 The screen prints selected 
for this presentation are for 
educational purposes, and 
their inclusion does not 
necessarily constitute an 
endorsement of an 
associated person, product, 
service, or institution. 
 
DISCLAIMER (2) 
The views and opinions 
expressed in this presentation 
are those of the presenter and 
do not constitute an 
endorsement by Iowa State 
University or its Library. 
Marshall McLuhan.  
Understanding Media: The Extensions of Man.  
(New York: McGraw-Hill, 1964) 
http://www.marshallmcluhan.com/ 
"The medium is the 
message .. the audience is 
the content."  
“Hot media are low in 
participation, Cool media are 
high in participation or 
completion by the audience.” 
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 Publius Aelius P.f. Serg. Hadrianus[1]. 
(January 24, 76 – July 10, 138), as 
emperor Imperator Caesar Divi 
Traiani filius Traianus Hadrianus 
Augustus, and Divus Hadrianus after 
his apotheosis, known as Hadrian in 
English, was emperor of Rome from 
117 to 138 AD, as well as a Stoic and 
Epicurean philosopher.  
Hadrian 
 Hadrian has been described, … as the 
most versatile of all the Roman 
Emperors. He also liked to display a 
knowledge of all intellectual and 
artistic fields … . 
 In Rome, the Pantheon, originally 
built by Agrippa but destroyed by fire 
in 80, was rebuilt under Hadrian in 
the domed form it retains to this day 
 Hadrian wrote poetry in both Latin 
and Greek …  
Hadrian 
 Hadrian was a humanist and deeply 
Hellenophile in all his tastes. He favoured 
the doctrines of the philosophers Epictetus, 
Heliodorus and Favorinus and was generally 
considered an Epicurean, as were some of 
his friends such as Caius Bruttius Praesens.  
 At home he attended to social needs. 
Hadrian mitigated but did not abolish 
slavery, had the legal code humanized and 
forbade torture. He built libraries, 
aqueducts, baths and theaters. Hadrian is 
considered by many historians to have been 
wise and just … . 
Hadrian 
 The Stoic-Epicurean Emperor traveled broadly, 
inspecting and correcting the legions in the 
field. Even prior to becoming emperor, he had 
traveled abroad with the Roman military, 
giving him much experience in the matter. 
  Hadrian's visits were marked by handouts 
which often contained instructions for the 
construction of new public buildings. Hadrian 
was willful of strengthening the Empire from 
within through improved infrastructure, as 
opposed to conquering or annexing perceived 
enemies.  
Hadrian 
 Prior to Hadrian's arrival on Great Britain 
there had been a major rebellion in 
Britannia, spanning roughly two years (119–
121).[25] It was here where he initiated the 
building of Hadrian's Wall during 122. The 
purpose of the wall is academically debated. 
In 1893, Haverfield stated categorically that 
the Wall was a means of military defence. 
This prevailing, early 20th century view was 
challenged by Collingwood in 1922.  
Hadrian 
 Since then, other points of view have been 
put forwards; the wall has been seen as a 
marker to the limits of Romanitas[26], as a 
monument to Hadrian to gain glory in lieu of 
military campaigns, as work to keep the 
Army busy and prevent mutiny and waste 
through boredom, or to safeguard the 
frontier province of Britannia, by preventing 
future small scale invasions and unwanted 
immigration from the northern country of 
Caledonia (now modern day Scotland).  
Hadrian 
 Caledonia was inhabited by tribes 
known to the Romans as Caledonians. 
Hadrian realized that the Caledonians 
would refuse to cohabitate with the 
Romans. He also was aware that 
although Caledonia was valuable, the 
harsh terrain and highlands made its 
conquest costly and unprofitable for 
the Empire at large. Thus, he decided 
instead on building a wall.  
Hadrian 
 Unlike the Germanic limes, built of wood 
palisades, the lack of suitable wood in the 
area required a stone construction [27]; 
nevertheless, the Western third of the wall, 
from modern-day Carlisle to the River Irthing, 
was built of turf because of the lack of 
suitable building stone.  
 This problem also led to the narrowing of the 
width of the wall, from the original 12 feet to 
7, saving masonry.[28] Hadrian is perhaps 
most famous for the construction of this wall 
whose ruins still span many miles and to date 
bear his name. In many ways it represents 
Hadrian's will to improve and develop within 
the Empire, rather than waging wars and 
conquering.  
http://en.wikipedia.org/wiki/Hadrian 
Hadrian 
http://en.wikipedia.org/wiki/Image:Roman_Empire_under_Hadrian.png 
 Hadrian’s Wall 
http://www.macsadventure.com/ 
“Hadrian's Wall is a stone and turf 
fortification built by the Roman Empire 
across the width of modern-day England. . 
[It was] 117 kilometres long, ...  
[I]ts width and height [were] dependent on 
the construction materials [that] ... were 
available nearby. ...  
“[T]he wall in the east follow[ed] the 
outcrop of a hard, resistant igneous 
diabase rock escarpment ...  
Local limestone was used in the 
construction,  
except for ... section[s] in the west ... where 
turf was used instead ... .”  
“The Broad Wall was initially built with 
a clay bonded rubble core and mortared 
dressed rubble facing stones, 
but this seems to have made it 
vulnerable to collapse, and repair with a 
mortared core was sometimes 
necessary....  
  
 “[I]n time ... [Hadrian's] Wall was 
abandoned and fell into ruin.  
Over the centuries and even into the 
twentieth century a large proportion of the 
stone was reused in other local buildings.” 
http://en.wikipedia.org/wiki/Hadrian's_Wall 
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Art 
 Encounters: New Art from Old / Richard Morphet; With 
contributions by Robert Rosenblum, Judith Bumpus, Keith 
Hartley, Andrew Lambirth, and Marco Livingstone | August 2000 
| 336 pp. | ISBN: 9780300084818 | 
 To celebrate the millennium, the National Gallery, London, 
has commissioned twenty-five of the world’s leading 
contemporary artists to create an entirely new work in 
response to the Gallery’s collection of the greatest 
European painters of the past. These new works—
paintings, drawings, sculpture, photographs, and video—
are presented here alongside the paintings that inspired 
them. 
 Whether it be Howard Hodgkin drawing inspiration from 
Seurat’s Bathers or Richard Hamilton employing the latest 
advances in computer graphics to explore perspective in a 
church interior by Saenredam, this book offers a thrilling 
corpus of new work that derives energy and ideas from 
the art of the past and demonstrates to a wide public its 
continuing relevance to our own time. 
 
 
Art 
 In his introductory essay, Robert Rosenblum surveys the 
uses made of the past by living artists from the 
eighteenth century to today’s emerging generation.  
 The contributing artists are: Frank Auerbach, Balthus, 
Louise Bourgeois, Anthony Caro, Patrick Caulfield, 
Francesco Clemente, Stephen Cox, Ian Hamilton Finlay, 
Lucian Freud, Richard Hamilton, David Hockney, Howard 
Hodgkin, Jasper Johns, Anselm Kiefer, Kitaj, Leon 
Kossoff, Christopher Le Brun, Claes Oldenburg and 
Coosje van Bruggen, Paula Rego, Antoni Tàpies, Cy 
Twombly, Euan Uglow, Bill Viola, and Jeff Wall.   
 
http://yalepress.yale.edu/ 
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http://www.upenn.edu/pennpress/ 
Literature 
 Plagiarism and Literary Property in the Romantic Period / Tilar 
J. Mazzeo  | 2006 | 256 pp. | University of Pennsylvania Press | 
ISBN 978-0-8122-3967-6 | 
 In a series of articles published in Tait's Magazine in 1834, Thomas 
DeQuincey catalogued four potential instances of plagiarism in the 
work of his friend and literary competitor Samuel Taylor Coleridge. 
 DeQuincey's charges and the controversy they ignited have shaped 
readers‘ Responses to the work of such writers as Coleridge, Lord 
Byron, William Wordsworth, and John Clare ever since.  
 But what did plagiarism mean some two hundred years ago in 
Britain? What  was at stake when early nineteenth century authors 
levied such charges against each other?  
 How would matters change if we were to evaluate these writers by 
the standards of their own national moment?  
 And what does our moral investment in plagiarism tell us about 
    ourselves and about our relationship to the Romantic myth of 
authorship?  
 In Plagiarism and Literary Property in the Romantic 
Period, Tilar Mazzeo historicizes the discussion of late 
eighteenth- and early nineteenth-century plagiarism 
and demonstrates that it had little in common with our 
current understanding of the term.  
 The book offers a major reassessment of the role of 
borrowing, textual appropriation, and narrative 
mastery in British Romantic literature and provides a 
new picture of the period and its central aesthetic 
contests.  
 Above all, Mazzeo challenges the almost exclusive 
modern association of Romanticism with originality 
and takes a fresh look at some of the most familiar 
writings of the period and the controversies 
surrounding them. 
Literature 
 "Mazzeo's new book is . . . smart and insightful, 
and points out that eighteenth-century writers 
took a certain amount of borrowing for granted. 
What mattered was whether you were sneaky 
about it and, even more important, whether you 
improved upon what you took, by weaving it 
seamlessly into your own text and adding some 
new context or insight."—New York Times  
 "The author has read prodigiously and provides a 
vast amount of material bearing on laws governing 
literary property, much of it obscure. She 
discusses in detail plagiarism charges against 
Wordsworth, Byron, Shelley, and Clare that have 
often been dismissed or ignored. The bibliography 
is extensive."—Choice 
Literature 
 Original Copy investigates and 
documents the drastic reappraisal 
of literary originality and plagiarism 
which occurred over the course of 
the nineteenth century: from the 
heroic visions  of original 
authorship that characterised the 
1820s and 1830s, through to the 
stickle-brick creativity of Oscar 
Wilde and Lionel Johnson at the 
century's end.  
 It reveals how ideas of originality 
and plagiarism were not only a 
theoretical concern of Victorian 
commentators on literature, But 
also provided many important 
Victorian writer Eliot, Dickens, 
Reade, Pater, Wilde, and Lionel 
Johnson among them with a 
creative resource. …  
Literature 
http://www.oup.com/ 
 [T]his book shows that the ideas 
of originality and plagiarism were 
the subjects of nineteenth-century 
literature, as well as what it was 
subject to.  
Literature 
http://www.oup.com/ 
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  Music 
 Early Musical Borrowing / edited by Honey Meconi  | 2003 | 
224 pp. | Routledge, USA | ISBN: 978-0-8153-3521-4 
(hardback) ; 978-0-203-48625-2 (electronic) | 
 A timely addition to Routledge's "Criticism and Analysis of 
Early Music" series, this collection of essays examines the 
common compositional practice of borrowing or imitation 
in fifteenth-and sixteenth-century music, addressing how 
and why borrowing was used, the significance of 
borrowing, the techniques of borrowing, and its 
recognizable features.  
 The book provides a broad overview of this common 
practice and sheds light on previously unexplored aspects 
of early musical borrowing. It functions as both an 
introduction to the subject as well as a guide for further 
research. The contributors, all highly regarded in their 
field, offer new insights that will change the way we view 
borrowing.  
 
 
http://www.routledge.com/ 
Music 
 Olufunmilayo B. Arewa. "From J.C. Bach to Hip Hop: Musical 
Borrowing, Copyright and Cultural Context" North Carolina 
Law Review 84.2 (2006): 547-645. 
Musical borrowing is a pervasive aspect of musical creation in 
all genres and all periods. Copyright doctrine does not 
adequately reflect the reality of such borrowing. Instead, 
copyright doctrine incorporates notions of Romantic 
authorship that assume independent and autonomous 
authorship and even genius in the creation of original musical 
works. This individualistic and autonomous vision of musical 
authorship, which is central to copyright law, has 
deemphasized the importance and continuity of musical 
borrowing practices generally.  
 The tension between conceptions of musical production and 
actual music practice is particularly highlighted in the case of 
hip hop music, which is now the second most popular type of 
music in the United States and an important musical and 
cultural force globally.  
Music 
 http://works.bepress.com/o_arewa/5  
 The advent of hip hop has raised serious copyright 
law concern as a result of sampling, which is a form 
of musical borrowing that involves the use of pieces 
of pre-existing recorded music within hip hop works. 
Courts have held sampling to constitute copyright 
infringement.  
 The pervasive nature of borrowing in music suggests 
that more careful consideration needs to be given to 
the extent to which copying and borrowing have 
been, and can be, a source of innovation within 
music. Existing copyright frameworks need to 
recognize and incorporate musical borrowing by 
developing commercial practices and liability rule-
based legal structures for music that uses existing 
works in its creation. 
 Science 
 http://spencertomberg.com/Sir-Isaac-Newton-Last-of-th.jpg 
Science 
 http://en.wikipedia.org/wiki/Standing_on_the_shoulders_of_giants 
 Dwarfs standing on the shoulders of giants (Latin: 
nanos gigantum humeris insidentes) is a Western 
metaphor meaning  
 "One who develops future intellectual pursuits by 
understanding the research and works created by 
notable thinkers of the past"; a contemporary 
interpretation.  
 However, the metaphor was first recorded in the 
twelfth century and attributed to Bernard of Chartres.  
 It was famously used by the seventeenth-century 
scientist Isaac Newton who wrote it as: Pigmaei 
gigantum humeris impositi plusquam ipsi gigantes 
vident  … .The picture is derived from the Greek 
mythology where the blind giant Orion carried his 
servant Cedalion on his shoulders. 
  
  RE(MIX) 
  Hip Hop 
 Hip hop music is a genre of music typically 
consisting of a rhythmic style of speaking 
called rap over backing beats performed on a 
turntable by a DJ. Hip hop music is part of hip 
hop culture, which began in New York City in 
the 1970s, predominantly among African 
Americans and Latinos (two other elements 
are breakdancing and graffiti art). [1]  
 The term rap is sometimes used synonymously 
with hip hop music, though it originally 
referred only to rapping itself. 
 
  Hip Hop 
 Rapping, …  is a vocal style in which the performer 
speaks rhythmically and in rhyme, generally to a 
beat. Beats are traditionally sampled from portions 
of other songs by a DJ, though synthesizers, drum 
machines, and live bands are also used, especially 
in newer music.  
 Rappers may perform poetry which they have 
written ahead of time, or improvise rhymes on 
the spot. Though rap is usually an integral 
component of hip hop music, DJs sometimes 
perform and record alone, and many 
instrumental acts are also defined as hip hop. 
 
http://en.wikipedia.org/wiki/Hip_Hop 
 A remix is an alternative version of a song, 
different from the original version. A remixer 
uses audio mixing to compose an alternate 
master recording of a song, adding or 
subtracting elements, or simply changing the 
equalization, dynamics, pitch, tempo, playing 
time, or almost any other aspect of the various 
musical components.  
 Some remixes involve substantial changes to 
the arrangement of a recorded work, but many 
are subtle, such as creating a "vocal up" 
version of an album cut that emphasizes the 
lead singer's voice . 
  Remix 
Remix in Literature 
 A remix in literature is an alternative version of a 
writing, different from the original version. The origins 
of the technique are much older than the modern era, 
however.  
 Shakespeare himself arguably "remixed" classical 
sources and Italian contemporary works to produce his 
plays, which were often modified for different 
audiences.  
 Nineteenth century poets also utilized the technique. 
Examples include Samuel Taylor Coleridge's "Rime of 
the Ancient Mariner," which was produced in multiple, 
highly divergent versions, and John Keats' "La Belle 
Dame sans Merci," which underwent significant revision 
between its original composition in 1819 and its 
republication in 1820. 
  Remix 
http://en.wikipedia.org/wiki/Remix 
Horizon Report 2008 
http://www.nmc.org/pdf/2008-Horizon-Report.pdf 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 The annual Horizon Report describes the 
continuing work of the New Media 
Consortium (NMC)’s Horizon Project, a 
five-year qualitative research effort that 
seeks to identify and describe emerging 
technologies likely to have a large 
impact on teaching, learning, or creative 
expression within learning-focused 
organizations. 
Horizon Report 2008 
Critical Challenges 
 Significant shifts in scholarship, research, 
creative expression, and learning have 
created a need for innovation and leadership 
at all levels of the academy 
 The renewed emphasis on collaborative 
learning is pushing the educational 
community to develop new forms of 
interaction and assessment. 
 
Horizon Report 2008 
Significant Trends 
 The growing use of Web 2.0 and social 
networking— combined with collective 
intelligence and mass amateurization—is 
gradually but inexorably changing the 
practice of scholarship. 
 The proliferation of tools that enable co-
creation, mashups, remixes, and instant self-
publication is remaking the traditional model 
of academic publication … . 
Horizon Report 2008 
Significant Trends 
 The way we work, collaborate, and 
communicate is evolving as boundaries 
become more fluid and globalization increases. 
 With the increasing availability of tools to 
connect learners and scholars all over the 
world—online collaborative workspaces, social 
networking tools, mobiles, Skype, and more—it 
is increasingly common to see courses that 
include international students who meet online 
or incorporate connections between 
classrooms in different areas of the world. 
Horizon Report 2008 
Metatrends 
 the evolving approaches to communication 
between humans and machines;  
 the collective sharing and generation of 
knowledge;  
 computing in three dimensions; 
 connecting people via the network;  
 games as pedagogical platforms;  
 the shifting of content production to users;  
 and the evolution of a ubiquitous platform. 
Horizon Report 2008 
 The technologies featured in the 2008 
Horizon Report are placed along three 
adoption horizons that represent what 
the Advisory Board considers likely 
timeframes for their entrance into 
mainstream use for teaching, learning, 
or creative applications.  
 The first adoption horizon assumes the 
likelihood of entry within the next year; 
the second, within two to three years; 
and the third, within four to five years. 
Horizon Report 2008 
 The two technologies placed on the first 
adoption horizon in this edition, 
grassroots video and collaboration webs, 
are already in use on many campuses. 
Examples of these are not difficult to find.  
 Applications of mobile broadband and 
data mashups, both on the mid-term 
horizon, are evident in organizations at 
the leading edge of technology adoption, 
and are beginning to appear at many 
institutions.  
Horizon Report 2008 
 Educational uses of the two topics on the 
far-term horizon, collective intelligence 
and social operating systems, are 
understandably rarer;  
 however, there are examples in the 
worlds of commerce, industry and 
entertainment that hint at coming use in 
academia within four to five years. 
Horizon Report 2008 
 Collaboration Webs. Collaboration no 
longer calls for expensive equipment and 
specialized expertise. The newest tools 
for collaborative work are small, flexible, 
and free, and require no installation. 
 Colleagues simply open their web 
browsers and they are able to edit group 
documents, hold online meetings, swap 
information and data, and collaborate in 
any number of ways without ever leaving 
their desks … . 
Horizon Report 2008 
 Collective Intelligence. The kind of 
knowledge and understanding that 
emerges from large groups of people is 
collective intelligence. In the coming 
years, we will see educational 
applications for both explicit collective 
intelligence—evidenced in projects like 
the Wikipedia …  
Horizon Report 2008 
 Wikipedia … is a free,[3] multilingual, 
open content encyclopedia project 
operated by the non-profit Wikimedia 
Foundation. Its name is a portmanteau 
of the words wiki (a technology for 
creating collaborative websites) and 
encyclopedia. Launched in 2001 by 
Jimmy Wales and Larry Sanger,[4] it is 
currently the largest, fastest-growing, 
and most popular general reference 
work on the Internet.[5][6] 
 
Wikipedia 
 Wikipedia's articles have been written 
collaboratively by volunteers around 
the world, and nearly all of its articles 
can be edited by anyone with access to 
the Internet. Having steadily risen in 
popularity since its inception,[8] it 
currently ranks among the top ten 
most-visited web sites worldwide.[9] 
Wikipedia 
 When Time Magazine recognized "You" 
as its Person of the Year 2006, praising 
the accelerating success of on-line 
collaboration and interaction by millions 
of users around the world, Wikipedia 
was the first particular "Web 2.0" 
service mentioned, followed by YouTube 
and MySpace.[18] 
Wikipedia 
http://en.wikipedia.org/wiki/Wikipedia 
 Web 2.0 is a term describing the trend in 
the use of World Wide Web technology 
and web design that aims to enhance 
creativity, information sharing, and, 
most notably, collaboration among 
users.  
 These concepts have led to the 
development and evolution of web-based 
communities and hosted services, such 
as social-networking sites, wikis, blogs, 
and folksonomies.  
Web 2.0 
http://en.wikipedia.org/wiki/Web_2.0 
 A wiki is a collection of web pages 
designed to enable anyone who accesses 
it to contribute or modify content, using 
a simplified markup language.[1][2]  
 Wikis are often used to create 
collaborative websites and to power 
community websites. For example, the 
collaborative encyclopedia Wikipedia is 
one of the best-known wikis.[2].  
Wiki 
 Ward Cunningham, developer of the first 
wiki software, WikiWikiWeb, originally 
described it as "the simplest online 
database that could possibly work".[3] 
 "Wiki Wiki" … is a reduplication of 
"wiki", a Hawaiian word for fast". 
 
Wiki 
http://en.wikipedia.org/wiki/Wiki 
Wikis:  
Disruptive Technologies  
For  
Dynamic Possibilities 
 Gerry McKiernan 
Science and Technology 
Librarian  
Iowa State University 
Library  
Ames, Iowa 
http://www.public.iastate.edu/~gerrymck/TICER2005.ppt   
http://www.claytonchristensen.com  
Disruptive Technologies     
 “A Disruptive Technology is a new technological 
innovation, product, or service that eventually 
overturns the existing dominant technology in 
the market, 
 despite the fact that the disruptive technology 
is both radically different than the leading 
technology and that it often initially performs 
worse than the leading technology according to 
existing measures of performance. 
http://en.wikipedia.org/wiki/Disruptive_technology  
 Disruptive Technologies     
   http://upload.wikimedia.org/wikipedia/en/8/8e/Disruptivetechnology.gif   
DISRUPTIVE DISPLACED  
Automobiles Horses 
Desktop publishing Traditional publishing 
 
Digital photography Chemical photography 
 
Personal computers Minicomputers/Mainfram
e computers 
http://en.wikipedia.org/wiki/Disruptive_technology#Examples_of_disruptive_technologies  
 Disruptive Technologies     
Disruptive Scholarship Model  
| COMPOSE | REVIEW | EDIT | REVISE | PUBLISH |  
| REVIEW | EDIT | REVISE | PUBLISH | COMPOSE | 
| EDIT | REVISE | PUBLISH | COMPOSE | REVIEW | 
| REVISE | PUBLISH | COMPOSE | REVIEW | EDIT | 
| COMPOSE | REVIEW | EDIT | REVISE | PUBLISH |  
| REVIEW | EDIT | REVISE | PUBLISH | COMPOSE | 
| EDIT | REVISE | PUBLISH | COMPOSE | REVIEW | 
| REVISE | PUBLISH | COMPOSE | REVIEW | EDIT | 
 “I think a wiki is highly appropriate 
for scholarly communication if all the 
scholars trust one another and are 
collaborating on a text …, and security and 
rollback mechanisms are in place. 
>>>  
http://lists.webjunction.org/wjlists/web4lib/2004-August/000993.html  
David Mattison 
  
 
“Wikis are just another tool [of the] 
Collaborative Web … .  
 
The question of whether what emerges 
from that collaboration is authoritative or 
scholarly depends on other factors often 
above and beyond the collaborative 
process itself.” 
   
http://lists.webjunction.org/wjlists/web4lib/2004-August/000993.html 
Wiki Writing 
http://www.flickr.com/photos/mushon/245403938/ 
    The Wild, Wild Wiki 
Table of Contents 
Volume Preface 
Robert E. Cummings, Columbus State University, and Matt 
Barton, St. Cloud State University 
Volume Introduction 
 “What Was a Wiki, and Why Do I Care? A Short and 
Usable History of Wikis”/ Robert E. Cummings, Columbus  
 
Wikis and the Scholarship of Teaching and Learning 
 Chapter 1: “Wikis in the Classroom: A Taxonomy” / Mark 
Phillipson, Columbia University / 42 pages 
Wiki Writing 
 Chapter 2: “Wiki Justice, Social Ergonomics, and Ethical 
Collaborations” / Jonah Bossewitch, Columbia University ; 
John Frankfurt, Columbia University ; Alexander Sherman, 
Civic Consulting Alliance ; Robin D.G. Kelley, Columbia 
University / 38 pages 
 
 Chapter 4: “Building Learning Communities with Wikis” / 
Dan Gilbert, Stanford University ; Helen L. Chen, Stanford 
University ; Jeremy Sabol, Stanford University / 28 pages 
 
 Chapter 5: “Content and Commentary: Parallel Structures 
of Organization and Interaction on Wikis” / Will Lakeman, 
Independent Scholar / 21 pages  
 
 
Wiki Writing 
Wikis in Composition and Communication 
 Chapter 3: “Disrupting Intellectual Property: 
Collaboration and Resistance in Wikis” / Stephanie Vie, 
Fort Lewis College ; Jennifer deWinter, University of 
Arizona / 19 pages  
 
 Chapter 9: “Wiki Lore and Politics in the Classroom” / 
Cathlena Martin, University of Florida Lisa Dusenberry, 
University of Florida / 16 pages 
 
 Chapter 10: “An (Old) First-Timer's Learning Curve: 
Curiosity, Trial, Resistance, and Accommodation” / Bob 
Whipple, Creighton University / 15 pages 
 
 
 
Wiki Writing 
  Chapter 12: “Above and Below the Double Line: 
Refactoring and that Old-Time Revision” / Michael C 
Morgan, Bemidji State University / 17 pages  
 
 Chapter 13: “Success Through Simplicity: On 
Developmental Writing and Community of Inquiry.” / 
John W. Maxwell, Simon Fraser University ; Michael 
Felczak, Simon Fraser University / 20 pages 
 
Chapter 14: “Wiki as Textshop: Constructing Knowledge in 
the Electronic Classroom” / Thomas J. Nelson, University 
of Texas, Austin / 10 pages  
 
 
 
 
  
 
 
Wiki Writing 
 Wikis and the Higher Education Classroom 
Chapter 6: “Is there a Wiki in this Class? Wikibooks and 
the Future of Higher Education” / Matt Barton, St. Cloud 
State University / 23 pages 
 
 Chapter 7: “Agency and Accountability: The Paradoxes of 
Wiki Discourse” / Daniel Caeton, University of California, 
Davis / 17 pages 
  
 Chapter 8: “One Wiki, Two Classrooms” / David Elfving, 
University of Illinois, Chicago ; Ericka Menchen-Trevino, 
Northwestern University / 10 pages  
 
 
Wiki Writing 
  Chapter 15: “Glossa Technologia: Anatomy of a Wiki-
Based Annotated Bibliography” / Ben McCorkle, Ohio 
State University, Marion / 9 pages  
 
Wiki Writing 
http://www.wildwiki.net/mediawiki/index.php?title=Main_Page 
 Wiki Writing: Collaborative Learning 
in the College Classroom / Robert 
Cummings and Matt Barton, Editors / 
  
          [http://www.press.umich.edu/] 
Wiki Writing 
http://scholarship20.blogspot.com/2008/06/wild-wild-wiki-wiki-wiki-writing.html 
 Using Wikipedia To Reenvision  
   The Term Paper  
 Andreas Brockhaus (University of Washington 
Bothell) and Martha Groom (University of 
Washington Bothell) 
Abstract: The structure of the traditional term 
paper can limit its educational value. To make 
the assignment more meaningful, students 
published their papers in Wikipedia. This session 
will examine how publishing for a large online 
community motivated students to do better 
work and deal with issues of voice, knowledge, 
and community. 
 
Presented at EDUCAUSE Annual Conferences 
   (10/23/2007) 
 Using Wikipedia To Reenvision  
   The Term Paper  
 Students tell us they learn by doing—not by 
 being told. 
 They say real-world problems are motivating—
that they want to make a contribution, not do 
busywork.  
 And both employers and recent graduates say 
colleges and universities should help students 
better develop teamwork, critical thinking, and 
creativity.  
 Using Wikipedia To Reenvision  
   The Term Paper  
 When students describe the education they 
would like, it involves learning through real 
problems (learning in context) and doing things 
that prepare them for future work (learning by 
doing).  
 They want to learn with colleagues from 
multiple disciplines, supported—in physical and 
virtual environments—by information and 
communications technologies.  
http://connect.educause.edu/Library/Abstract/UsingWikipediatoReenvisio/46449 
    Wikipedia Writing  
http://www.thenewyorkerstore.com/assets/1/22230_m.gif 
   Wikipedia:  
   School and University Projects 
 If you are a professor or teacher at a 
school or university or college, we 
encourage you to use Wikipedia in 
your class to demonstrate how an 
open content website works (or 
doesn't).  
 You are not the first person to do so, 
and many of these projects have 
resulted in both advancing the 
student's knowledge and useful 
content being added to Wikipedia.  
 
***Suggested Exercises*** 
 
Try having students start a requested article or 
expand an existing one: 
 
Wikipedia:Requested articles 
Wikipedia:Most wanted stubs 
Wikipedia:Most wanted articles 
Special:Shortpages 
Special:Randompage 
Wikipedia:Requests for expansion 
Template:Opentask  
 
 
   Wikipedia:  
   School and University Projects 
***Suggested Exercises*** 
 
Tell students to take existing orphaned articles and 
link them into appropriate places: 
 
Wikipedia:Orphaned articles 
 
Tell students to fix spelling, factual, grammatical, 
and other errors.  
 
Wikipedia:Cleanup 
Wikipedia:Pages needing attention 
Wikipedia:Requests for feedback 
   Wikipedia:  
   School and University Projects 
 Social Operating Systems. The essential 
ingredient of next generation social 
networking, social operating systems, is 
that they will base the organization of the 
network around people, rather than around 
content. This simple conceptual shift 
promises profound implications for the 
academy, and for the ways in which we 
think about knowledge and learning.  
Horizon Report 2008 
Social Operating Systems.  Relevance for 
Teaching Learning, and Creative Expression 
 Placing people and relationships at the center 
of informational space will have a profound 
influence at all levels of academia.  
 It will change the way we relate to knowledge 
and information; 
 the way we do research and evaluate 
credibility; 
 the way educators and students interact with 
 each other;  
 and the way students learn to be 
 professionals in their chosen disciplines. 
Horizon Report 2008 
 Students working on research papers 
often do not fully realize what it means 
to be a scholar.  
 Of the network of activities that scholars 
are involved in—writing, researching, 
interacting with peers and colleagues, 
presenting at conferences and symposia, 
and so on—only a small part is apparent 
to a student doing research.  
 Every idea, paper, experiment, and 
artifact is, in reality, attached to a 
person or group of people who helped 
bring it about.  
Horizon Report 2008 
 Imagine the impact of tools that place 
those people and relationships at the 
center of any research inquiry: concepts 
clearly linked to people;  
 connections between those people and 
others clearly indicated;  
 a much more complete picture of the 
topic would emerge, more quickly than is 
possible with current tools.  
 Simply changing the organizing 
principle—from products or concepts to 
people and their connections—will 
change the kinds of results that are 
revealed. 
Horizon Report 2008 
 Linking students to researchers and scientists 
will deepen their understanding of how 
professional research is done.  
 Using the professional network as a point of 
departure for study will lead students to 
connections that are not otherwise apparent. 
 Social operating systems will also address the 
issue of trust in virtual collaborations.  
 It is not difficult to envision applications that 
will help fill in the spaces of our knowledge 
about a person we encounter in an online 
collaborative space or virtual world, displaying 
at a glance the contacts we have in common …, 
recent writing or other work the person has 
done, and other online locations where the 
person is active. 
Horizon Report 2008 
 Because the tools that make up the social 
operating system will access information 
stored all over the Internet, they will tap into 
the social graph, displaying analyses, 
documents, email and IM conversations, and 
much more, in real time.  
 Credibility, too, will be easier to assess: if an 
unfamiliar writer is part of a clear network of 
collaborators and cited authors— and your 
tools will be able to tell you if he or she is—
chances are the writer is a credible source. 
 
Horizon Report 2008 
http://www.nmc.org/pdf/2008-Horizon-Report.pdf 
  
  RE(NEW) 
      
 
   
   
 Student As Scholar 
http://rgsmedicalinsight.homestead.com/archetypes2.html 
    
The Student as Scholar:  Undergraduate Research  
and Creative Practice  
 
 
300 faculty and administrators gathered in Long Beach, 
California on April 19-21, 2007 for a conference focused 
on integrating research and scholarship into the 
undergraduate experience with the goal of expanding  
and deepening learning  for all students. Conference 
sessions explored developmental models, research and 
assessment of student learning, and examples of 
campus practice.  
 
 Student As Scholar 
http://www.aacu.org/meetings/undergraduate_research/ 
    
Keynote Address 
The Student as Scholar:  
Undergraduate Research and Creative Practice 
 
Association of American Colleges and Universities | Network 
for Academic Renewal Conference 
April 19-21, 2007 | Long Beach, California 
 
David Hodge / Kira Pasquesi / Marissa Hirsh  
Miami University 
Paul LePore  
University of Washington 
  From Convocation to Capstone: 
     Developing the Student as Scholar 
http://www.aacu.org/meetings/undergraduate_research/documents/Keynote.pdf 
 In order to integrate undergraduate research most 
effectively into the learning experience, undergraduate 
education should focus on the “student as scholar” from 
the first to final year.   
 President Hodge will offer a vision of the student as 
scholar, where ‘scholar’ is defined in terms of an attitude, 
an intellectual posture, and a frame of mind derived from 
the best traditions of an engaged liberal 
education.  Fulfilling this vision of the student as scholar 
will require a fundamental shift in how we imagine and 
structure the curriculum.  
  In this new paradigm, the curriculum is learning-centered, 
providing intentional pathways that culminate in capstone 
experiences, peer-reviewed research papers, and creative 
presentations.   
  
 Student As Scholar 
 … [T]he undergraduate research experience is often 
viewed too narrowly as an isolated component of the 
student’s education, or as suitable for only some of the 
most advanced students. 
 In this paper we  argue that undergraduate research  
should, in fact, be at the center of the undergraduate 
experience that undergraduate education should  adopt 
the “Student as  Scholar” Model throughout the 
curriculum, where scholar is conceived in terms of an 
attitude, an intellectual posture, and a  frame of mind 
derived from the best traditions of an engaged  liberal 
arts education. 
  With this framework, not only each research project, but 
also each course, is viewed as an  integrated, and 
integrating, part of the student experience. 
  From Convocation to Capstone: 
     Developing the Student as Scholar 
 Developing the Student as Scholar Model requires a 
fundamental shift in how we structure and imagine the 
whole undergraduate experience.  
 It requires, as a minimum, the adoption of the Learning 
Paradigm in everything from the first introductory course 
through the final capstone experience.  
 It requires a culture of inquiry-based learning infused 
throughout the entire Liberal arts curriculum that starts 
with the very first day of college and is reinforced in 
every classroom and program.  
  From Convocation to Capstone: 
     Developing the Student as Scholar 
Presentation (ppt)  | Address (pdf)  | Podcast Recording (mp3) 
 Developing the Student as Scholar Model requires a fundamental 
shift in how we structure and imagine the whole undergraduate 
experience.  
 It requires, as a minimum, the adoption of the Learning 
Paradigm in everything from the first introductory course 
through the final capstone experience.  
 It requires a culture of inquiry-based learning infused 
throughout the entire Liberal arts curriculum that starts with the 
very first day of college and is reinforced in every classroom and 
program.  
 It transcends the boundaries of the classroom and takes  
advantage  of the vast amounts of raw material now available to 
undergraduates.  
 And it draws heavily from a developmentally-appropriate 
perspective of undergraduate education, where  students move 
from a more passive, externally motivated experience to the 
active, internally-motivated posture of a scholar at its core. 
  From Convocation to Capstone: 
     Developing the Student as Scholar 
Recorded Incidence of Student Plagiarism and  the Penalties Applied 
 Tennant P and Duggan F / May 2008  
  http://www.heacademy.ac.uk/assets/York/documents/AMBeR_PartII_Full_Report.pdf 


 This  study  examined  the  recorded  
incidence  of  student plagiarism as well as 
the type and number  of  penalties  applied.   
 The  overall  national  rate  of student  
plagiarism  was  estimated  to  be  0.72%,  
with a larger proportion recorded at 
postgraduate  level  (1.19%)  compared  to  
undergraduate  level  (0.67%).  Of  these,  
the  vast  majority  (92.3%) were  first, 
rather than subsequent, offences.  
 Conferences 
Ninth Biennial 2008 International  
Writing Across the Curriculum Conference 
Learning Through Enquiry Alliance (LTEA) Conference 2008: 
Inquiry in a Networked World 
 The academic librarian as a supervisor: Intervening in the 
student's research process 
 We're in this together – getting involved through 
information literacy strategies that encourage reflection 
through collaboration between faculty, student and 
information professional. 
 Extending the reach and learning new skills: IL the web 
conferencing way 
 Rules of Engagement – or preparing for an information 
literacy review with a view to raising the profile within 
the organisation 
 From 0% to 100% in a year - embedding Information 
Literacy in a complex setting 
 
 Information literacy through inquiry 
 Infozone: A blended approach to developing Information 
literacy from the start! 
 Get 'em young! Active information literacy as part of the 
widening participation agenda 
 Supporting information literacy needs in different 
educational approaches – Problem-based learning (PBL) 
at University College Dublin (UCD) 
 Out-genning the net generation: Second Life as a learning 
environment 
 Inspiration versus Information: Mind the Gap 
http://www.lilacconference.com/dw/2008/ 
 Engage your Students: How to Increase Class 
Participation with a Student Response System 
 Function Before Form: Designing the Ideal Library 
Classroom 
 Wiki-ing Your Way into Collaborative Learning 
 cn u hlp? Collaborative Chat Reference and Instruction 
 Improving Teaching and Learning through Instructional 
Partnerships:  Building Librarian Relationships with One-
on-One, In-depth Conversations 
 Integrated, Embedded, and Case-Based: Selling Library 
Instruction to the Business School 
 "Laying An Ethical Foundation” Information Ethics as a 
Good Beginning 
 Learning (2.0) to be a Social Library 
 
 
     LOEX 
 Library Instruction and Student Engagement in the Age of 
Google 
 Modeling Scholarly Inquiry: One Article at a Time 
 New Learning, New Scholarship, New Spaces:  Creating 
Dynamic Physical Environments 
 Re-architecting an Information/Technology Literacy 
Course: Breaking New Ground and Laying Foundational 
Pedagogies 
 Saving Student Brian:  Engaging Students with 
Innovative Technology 
 Teaching the Teachers: Building Information Literacy 
Into the Biology Curriculum 
 Teaching Web 2.0 to Student 1.5: Effective Methods for 
Introducing New Information Tools 
 
 
     LOEX 
 Vanderbilt Visions: An Exercise in Collaboration 
 Research 2.0: Research Blogs as Windows of Opportunity 
 We Built It, They Came, Now What?  Lessons Learned 
From Creating a Successful Course Integrated 
Information Literacy Program 
 We Go Together:  An Integrated Information 
Literacy/English Composition Learning Community 
 Working within the System: Integrating Information 
Literacy Into a Research University Curriculum 
 Exploring Information Literacy and Faculty Outreach  
 Gaming and Social Networking in Library Instruction  
 Peer-to-Peer Information Literacy Instruction  
 
     LOEX 
http://www.loexconference.org/ 
 WAC-Y Wikis: Fostering Collaboration in Group Writing 
Assignments Across the Curriculum 
 A Wiki on Every Desktop 
 Flexible Technologies, Pedagogies, and Disciplines 
 Wiki and Collaboration: Using Wiki Technology to Make 
Shared Hypertextual Reflective Portfolios Linking 
Science, Seminar, and Composition 
 Mod-to-Learn: Bringing New Media Art into the Classroom 
 Peer Review and Collaborative Writing Assignments 
Become Manageable: Applying Wikis in Your Classroom 
 
 
International Writing Across the 
Curriculum Conference 
http://www.utexas.edu/cola/progs/wac/conferences/iwacc/program/ 
Keynote: Dr David Hodge, President, Miami University Ohio. 
From Inquiry to Discovery: Developing the Student as 
Scholar in a Networked World 
 Collaborative Networks that Facilitate Inquiry  
 The Student as Researcher – Action for Improvement in 
the Workplace  
 Collaborative Learning in a Mentoring Module  
 “This is rubbish but….” Online writing in English Literature  
 Better groups, better feedback, richer inquiry?  Using wiki  
 technology to improve the learning environment in 
problem based learning  
 
              
 
LTEA Conference 2008: 
Inquiry in a Networked World 
 Emancipation or instrumentality? The effects of 
professionals’  engagement with students’ reflective, 
enquiry-based learning in written learning journals … 
 Networks and Networking  
 Introduction to Second Life for inquiry-based learning. 
 Assisting students to participate in Inquiry Based 
Learning  
 Exploring Information literacy through Inquiry  
 The use of learning technologies to support problem 
based learning  
 
 
 
http://www.shef.ac.uk/cilass/ltea2008.html/ 
LTEA Conference 2008: 
Inquiry in a Networked World 








      
 
 
   
        EMERGE 
 The aim of the Emerge Project is to 
support the JISC's forming of an 
"effective and sustainable community of 
practice" (CoP) around the Users and 
Innovation Development Model (UIDM).  
 The UIDM is seen as an essential 
component within the JISC e-Framework 
by providing a standard approach to the 
development of a new generation of 
innovative, useful and usable web 
services.  
 The CoP will play a formative role in 
owning and refining the approach and 
providing heuristics on the use of the 
method. The UIDM is not a prescriptive; 
it is a guide based on the selected use of 
user-centred approaches. The Guide will 
be made available through the e-
Framework to the wider JISC community 
and other interested parties. 
http://elgg.jiscemerge.org.uk/content/About 
                  EMERGE 

 Social networking and collaborative learning through 
information discovery and exchange 
 Awesome 
 Helmet  
 Content Integration  
 GoldDust  
 SkillClouds  
 TicTocs  
 Streamline 
 Multimedia social technologies for engagement, 
reflection and learning 
 MOOSE  
 Habitat  
 Reflect2.0  
 ASEL  
 PLaNet 
                  EMERGE 
 Themes, Clusters and Projects  
 Shifting centres: time, place, agency and technologies 
for learning 
 M3  
 Argosi  
 SoundsGood  
 MacFob  
 PreView 
 Web2.0 platforms for learning, teaching and skills 
development 
 APT STAIRS  
 Persona  
 UKAN-SKILLS  
 eTutor  
 Flourish 
                
http://elgg.jiscemerge.org.uk/george/weblog/1300.html 
                  EMERGE 
 Themes, Clusters and Projects  


       AWESOME 
Project Partners 
 
UNIVERSITY OF LEEDS (coordinator) 
School of Education & Lifelong Learning 
Institute 
School of Computing 
Staff Support and Development 
 
UNIVERSITY OF COVENTRY 
Centre for Academic Writing 
 
UNIVERSITY OF BANGOR 
School of Lifelong Learning  
 Overview 
 Changing purposes and composition 
of UK higher education increases the 
challenge of providing effective and 
timely academic writing development.  
 User-group representatives identified 
the dissertation as a part of the 
student experience that is especially 
challenging and where students often 
lack appropriate support.  
 
 
       AWESOME 
 Overview 
 Many technological solutions for writing 
development have been tried with 
varying degrees of success.  
 ADE creates a step change by using 
social software to both develop a 
reflective, critical voice and to provide 
networked social support for UG and PG 
dissertation writing based on sound 
pedagogical models, using authentic 
examples, and following Web 2.0 tenets.  
 
       AWESOME 
 Aims 
Develop a methodology for using 
social software to support 
dissertation projects and writing;  
Design, develop and deploy a novel 
social virtual environment … 
extending MediaWiki by integrating 
a range of social technologies and 
relevant open source software tools 
… 
       AWESOME 
 … To support the processes associated 
with dissertation writing and to do so 
based on sound pedagogical models and 
following Web 2.0. tenets, notably 
collective intelligence and active 
engagement of users in collaborative 
creation and sharing of content;  
 Disseminate findings to UK and 
International academic development 
and learning technology networks, 
including the EMERGE network 
 
       AWESOME 



http://www.hadrians-wall.org/ 
The Continuum 
    (Re)Configuation 
Individual(s) Group(s) Community 
(Re)Create 
(RE)IMAGINE 
(Re)Do 
(Re)Examine (Re)Imagine 
(Re)Experience 
(Re)Make 
(Re)Define 
(Re)Introduce 
(Re)Engineer 
(Re)Start 
(Re)Present 
(Re)Explore 
(Re)Deploy 
(Re)State 
(Re)Store 
(Re)Apply 
(Re)Attribute 
(Re)Build 
(Re)Affirm 
(Re)Born 
(Re)Connect 
(Re)Act 
(Re)Form 
(Re)Turn 
(Re)Confirm 
(Re)Allocate 
(Re)Configure 
(Re)Arrange 
(Re)Incorporate 
(Re)Conceive 
(Re)Converge 
(Re)Appraise (Re)Invent 
(Re)Cast 
(Re)Establish 
(Re)Constitute 
(Re)Adapt 
(Re)Iterate) 
(Re)Consider 
(Re)Learn 
(Re)Educate 
(Re)Assess 
(Re)Align 
(Re)Compose 
(Re)Search 
(Re)Act 
(Re)Adjust 
(Re)Join 
(Re)Construct 
(Re)Awaken 
(Re)Fill 
(RE)IMAGINE 
(Re)Design 
(Re)Fabricate 
(Re)Embrace 
(Re)Forge 
(Re)Generate 
(Re)Inspire 
(Re)Deliberate 
(Re)Kindle 
(Re)Involve 
(Re)Focus (Re)Dedicate 
(Re)Discover 
(Re)Iterate 
(Re)Digest 
(Re)Deliver 
(Re)Fuel 
(Re)Invest 
(Re)Furbish 
(Re)Direct 
(Re)Invent 
(Re)Fine 
(Re)Hear 
(Re)Grow 
(Re)House 
(Re)Inspect 
(Re)Habilitate 
(Re)Evaluate 
(Re)Inforce 
(Re)Fashion 
(Re)Fix 
(Re)Insert 
(Re)Integrate 
(Re)Draft 
(Re)Gain (Re)Figure 
(Re)Demonstrate 
(Re)Germinate 
(Re)Draw (Re)Find 
(Re)Instruct 
(Re)Fit 
(Re)Emerge 
(Re)Double 
(Re)Develop (Re)Frame 
(Re)Enter 
(Re)Fresh 
(Re)Install 
(Re)Finish 
(Re)Interpret 
(Re)Launch 
(RE)IMAGINE 
(Re)Learn 
(Re)Negotiate 
(Re)Make 
(Re)Place 
(Re)Produce 
(Re)Set 
(Re)Purpose 
(Re)Juvenate 
(Re)Populate 
(Re)Listen (Re)Process 
(Re)Order 
(Re)Position 
(Re)Strive 
(Re)Modify 
(Re)Present 
(Re)Stock 
(Re)Package 
(Re)Merge 
(Re)Model 
(Re)Seek 
(Re)Open 
(Re)Script 
(Re)Seed 
(Re)Read 
(Re)Organize 
(Re)Print 
(Re)Live 
(Re)Publish 
(Re)Phrase 
(Re)Mix 
(Re)Seize (Re)Orient 
(Re)Program (Re)Mold 
(Re)New 
(Re)Speak 
(Re)Melt (Re)Shape 
(Re)Shuffle 
(Re)Measure (Re)Spell 
(Re)Plant (Re)Sound 
(Re)Mind 
(Re)Size 
(Re)Route 
(Re)Schedule 
(Re)Sort 
(Re)Solve 
(Re)Wind 
(RE)IMAGINE 
(Re)Work 
(Re)Validate 
(Re)Tip 
(Re)Word 
(Re)Tell 
(Re)Write 
(Re)Vitalize 
(Re)Structure 
(Re) (Re) 
(Re)Touch 
(Re) 
(Re) 
(Re)Try 
(Re)Surface 
(Re) 
(Re) 
(Re)Trace 
(Re) 
(Re)Teach 
(Re)Visit 
(Re)Wire 
(Re)Test 
(Re)Vision 
(Re)Use 
(Re)Take 
(Re) 
(Re)Train 
(Re) 
(Re)View (Re)Transform 
(Re) (Re)Supply 
(Re) 
(Re) 
(Re) 
(Re)Invigorat
e 
(Re) 
(Re)Treat 
(Re) 
(Re) (Re) 
(Re) 
(Re) 
(Re)Think 
(Re) 
(Re)Zone 
(Re)Tread 
(Re)Say 
  
 
       (RE)SOURCES 
http://infolitweb20.blogspot.com/ 
       (RE)SOURCES 
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       (RE)SOURCES 
http://onlinesocialnetworks.blogspot.com/ 
       (RE)SOURCES 
http://scitechnet.blogspot.com/ 
Thanks For Your Attention 
http://www.the-colosseum.net/images/hadrian-bust.jpg 
Disruptive  
Scholarship: 
An Idea Whose 
Time Has Come  
http://www.public.iastate.edu/~gerrymck/IPC2008-DC.ppt 
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